






Bookers Start Their Own Union 
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‘Too Many Brilliant Trumpeters 
Ignored in Popularity Polls’ 


And Down Beat’s 
Editors Should 
Be Ashamed! 


Sawkm^^’bablr^ia^diBjS^ng Thirty^?! 






where to be found—although Henry 
Busse, Mickey Bloom, Clyde McCoy, 

F "" lcs ' d |g 



j. Remember This One? . . . Johnnie Youngberg.vet_ 

e now living in Kansas City, still carries this tattered snapshot in his 
9 pocket. Pic was snapped in 1925 when Johnnie had his band at the 
> Vouree Hotel in Shreveport. ^Left to right—Eddie Kuntz^, trumpet; Rand 
—a Lo„. wlJnL- n:-«i «ddlef Bobby Turley, drums 
who says he played sax am 



al^c^Hte ^ 


Ludwig Gives 
Mikey Leonard 
New Drum Set 


Jed^Wmiam 1 F 6 Ludwig,^ 


‘Sp^d W ^ng”‘foorpYdal% S 5 U by fi 14 


ished in black and pearl; a 13-inch 
Chinese cymbal and a 12-inch Zild- 
pedal ^cymbal, two cowbells and a 

wire brushes and, to top^a^offfa 
book on Dixieland drumming writ¬ 
ten by Ray Bauduc of Bob Crosby’s 
Id, is a par- 
told him his 

onard 
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ABSOLUTELY FREE 


S. J. SLOTKIN 


! ‘D& 

HAMILTt 

j /IAN D 


& BENNINGHOFEN 


MICRO PRODUCTS 

Pcuy 

BIG DIVIDENDS 


MICRO REEDS 

WHETHER it be a jam ses¬ 
sion — dance date — hotel 
job or swing concert — 
you're "there" with a 
"MICRO" Reed. No false 
tones — just real "solid" 
goodness when you slap 
that “MICRO" reed on your 
mouthpiece. The Famous 
Five "MICRO" Strengths 
are carefully graded and 
sorted to meet your most 
exacting requirements. 
THERE'S A "MICRO" REED 
FOR EVERY NEED. 
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Venuti, Bix and Lang Left Jean 
Goldkette to Go on Panic Job! 


But All-Stars 
Made Best Discs 
Before Leaving 
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Where Is Jazz Going? 


Get Out the Hacksaw and Play 
A Riff to Death All Night! 


BY GEORGE M. AVAKIAN' 
The other day I played a 
couple of my records for some 
friends of mine. They often 
wondered what it was I col¬ 
lected. They like swing music 
a lot—most of them buy rec¬ 
ords quite regularly. 

So I put on One Hour and they 
chuckled at Hawkins and Pee-Wee 
and wondered why Glenn Miller 
(actually the weak spot of the per¬ 
sonnel) bothered to play with such 
a gang of hackers. “He has the 
smoothest band now—who do you 
like better, Ray Eberle or Bob?” I 
had the nerve to play Louis’ Two 
Deuces next and they made me take 
the record off in the Louis-Hines 
chorus. 

Some Want to Hear Bix 

I gave up and they went back to 
Artie Shaw’s Begin the Beguine. 
After all, that is swing music. 
Everybody knows that! 

Once in a while there’s a faint 
ray of hope in the form of some¬ 
body who’s heard about Bix. “He 
was the greatest of them all, wasn’t 
he?” Only they don’t make a ques¬ 
tion of it. There’s a light in their 
eyes as they say the magic word 
Bix. “Bix.” Like that. They have 
a lot of Bix’s records—the 35-cent 
ones. They treasure the original 
Whiteman they found in the family 
Victrola. “Right in the middle of 
father’s Carusos! I turned down 
two bucks for it.” (Sucker.) “And 
have you read Young Man With a 
Horn? They say it isn’t really Bix, 
but it simply couldn’t be anyone 
else.” 

If they can like Bix, there must 
have been something wrong with 
him. Because, pressing further, 
you’ll find that they also like Miller, 
Shaw, and Tommy Dorsey. (They 
threw Benny over for Larry Clin¬ 
ton and Bea Wain.) And on the 
side they go to the Onyx to hear 
John Kirby. 

Where Are We Heading? 

Things like that make a fellow 
wonder. Where are we heading? 
Swing music is played in full ar¬ 
rangements in which the brass and 
sometimes the saxes carry a very 
simple lead in the ensembles, every 
note just so, making it easy for the 
jitterbug’s ear to retain the gen¬ 
eral outline of what the band’s 
playing. And what the band’s play¬ 
ing is usually some highly inspiring 
creation like Don't Be That Way 
or Undecided. I’d rather curl up 
with a good dry grammar or the 
Times' financial section. At least 
they don’t make a habit of attack¬ 
ing notes flat and sliding up to 
them, hour after hour. 

Solos are generally played with 
the same ideas in mind. Get a pret¬ 
ty tone out of your clarinet, play a 
lot of up and down runs, legato 
style. On tenor, it’s fine if you 
sound like a hacksaw from time to 
time, and if you start your chorus 
with a familiar phrase and repeat 
it for 16 bars, so much the better— 
only don’t forget to clamp your 
eyes shut and kill yourself doing 
it, even after the first 40 times. 

Trumpets were made to blast 
with. Look where it got Harry 
James. And the more drum breaks 
and tom-tom interludes, the hotter 
the music. 

“And I like it when they play All 
1 Remember Is You. That band is 
so versatile! They send me when 
they play swing, but I like it sweet, 
too.” 

Too Old—They’re Corny! 

But never run out of those silly 
riffs. One stupid phrase like Sun¬ 
rise Serenade and you’re a success. 


Whatever you do, don’t ever play 
Sister Kate or Jazz Band Ball. Man, 
that’s corny! Those tunes were 
written years ago. 

Well, you ought to have a vague 
idea by now as to why record col¬ 
lectors crawl into their little cor¬ 
ners and fish out a Bessie or a 
Louis, just so that they can keep 
going. 

Music’s changing and changing. 
Instead of a band like Duke’s or 
Fletcher’s, with first-class instru¬ 
mentalists playing intelligent stuff, 
we have meaningless noise thrown 
at us by incompetent bands whose 
leaders are flashy second raters. 
Look at Shaw, or James, who could 
be a good trumpet player if he 
wanted to be. Take most of the 
swing idols and chuck ’em down the 
drain and maybe there’ll be some 
hope for hot music! But the money’s 
good and so jazz will have to hit 
the skids. 

Tho Old Guard is Aging 

That’s what will happen. Who 
are the hot musicians today? Well, 
there’s hardly a real one left, and 
all of those have been going since 
the year one. The twenties were 
the golden age of jazz, and it’s the 
same crowd a decade later. The 
younger musicians don’t play the 
same way. Which is a mistake, be¬ 
cause you can’t improve on the old 
boys. Jazz is jazz; it can’t be mod¬ 
ernized or streamlined. King Oliv¬ 
er was playing as hot as anyone can 
play in 1922, and the records prove 
it. Stop being squeamish about 
acoustical recording and you’ll find 
that the stuff’s there. 

So there’s Louis and the Hawk, 
Hines and Fats, Bechet and Dodds, 
Muggsy and Condon, Zutty and 
Davey Tough, Higgy and T, and 
maybe a dozen or two more. And the 
Duke’s men, who keep getting bet¬ 
ter and better. But in general the 
hot boys are getting on.' Their best 
records are behind them. After 
they’re gone those records will be 
all that’s left of their music—the 
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KAY-O'BRIEN 


THE CHOICE OF ARTISTS 
See Your Dealer or Direct 

IVAN C. KAY 

112 JOHN-R ST., DETROIT, MICH. 
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. . . The World’s Fastest Selling Pick . . . 

THE NICK LUCAS PICK 


Ready To Go ... sonny 

Burke, former Duke University 
baton wielder, whose young band 
has been brightening the Detroit 
music front several years, was to 
cut his first records for Vocalion 
late in August. At the same time, 
the Burke band was signed by Fred 
Williams of the Frederick Bros. 
Music Corp., which will take the 
band into New York into the fall. 
Burke is shown (right) with his 
pianist, Wayne Herdell, finishing up 
an arrangement of When You 
Haven’t Got a Girl, which Sonny 
wrote in collaboration with Xavier 
Cugat. 


real jazz. And the old guard is ag¬ 
ing fast. 

Freddie Green Alone 
To replace them, they say that 
another Louis or Bix or somebody 
will come along. They said Roy El- 
dridge had it, but he had too much. 


Bobby Hackett went up like a sky¬ 
rocket and lasted as long. Teddy 
Bunn? If you missed his last rec¬ 
ord, you’ll hear that one-note build¬ 
up in the next one. There’s just one 
youngster you can rank with the 
select few—Freddie Green, who 
was never influenced by anybody 
and to whom New Orleans is just 
a town in Louisiana. It’s theoretic¬ 
ally impossible, yet Freddie, one of 
the least-known members of the 
Count Basie band, plays the solid 
kind of guitar that has put Eddie 
Condon, Johnny St. Cyr, and Clar¬ 
ence Holiday in the jazz hall of 
fame. Freddie stands alone—where 
are the rest of the hot musicians of 
the thirties? Time’s a-wastin’. 

Not Much Left 

The swing craze (I hope you 
know the difference between swing 
and jazz) will carry on for years. 
It will leave its mark. The old boys 
will be forgotten by all but the 
hardy few. Records are the sole 
preservation of music and already 
the collectors are wondering why 
the hell anyone ever bothered to 
make records by Louis and Tesch 
and Bessie. 

Ellingtons, an occasional race 


record, and the guys who were in 
Chicago 15 years ago. That’s about 
all that’s left for the hot collector. 
Ten years from now the guys will 
be too old to play. There’ll be a 
couple of kicks left in swing bands 
like Basie’s, yet the sting will be 
gone. 

But not completely. Not until the 
last Knockin' a Jug or Okeh Mooche 
or Gimme a Pig foot is worn smooth. 
So it’s back to the ivory tower and 
dust off the old turntable. 


Curbelo to Detroit 

Detroit—Faust Curbelo’s new 12- 
piece band opens at the Statler 
here Sept. 10. Curbelo, 27 years 
old, was born in Cuba but will play 
American music as well as latin 
stuff, it is said. 


Choruses. Modern and Swing for Sax, 
Clarinet, Trumpet, Trombone, Violin, 25c 
each, 5 for $1.00. Send for list. Hot 
Accordion Choruses, 35c each. Special 
Arrangements, 10 pieces, $5.00. Send for 
list. Mention this advertisement. 

BERGEN MUSIC SERVICE 

329 W. 4th St. # Clifton. N. J. 


"Kres-Kut Reeds rate Tops with me" Jay Caruso (Chicago Speed Artist) 
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for Banjo and Guitar 
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MANUFACTURED BY 

NICOMEDE MUSIC CO., Altoona, Penna. 
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| Murray McEachern's Sliphorn Style on "Sleepy Time Gal" 







let JACK TEAGARDEN, 

GENE KRUPA and 

HARRY JAMES show YOU the way! 




HARRY JAMES 
STUDIES & 
IMPROVISATIONS 
FOR TRUMPET 



ROBBINS MUSIC CORPORATION 
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Why be satisfied with an ordinary saxophone 
when a Selmer lasts so much longer it actually 
costs jess per year to play? Only a Selmer gives 
you so much assistance toward better playing. 
Utmost tonal vitality...carefree precision tuning... 
exciting responsiveness... and ... patented 
“Balanced-Action.” These are yours with a Selmer. 
Try the latest, greatest Selmer saxophone at 
your dealers. Or, write today for free folder. 

Sdrner 


SAXOPHONES 

USED BY 8 0 % OF THE 
HIGHEST-PAID PLAYERS 


ELKHART, INDIANA 
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‘Old Tom-Cat Of the Keys’ Sneaks 
Into St. Louis; Zurke Band Great 


Harris Features a 
Home Town Star 

BY BILL GILBERT 


What Next? Band’s Library is 
Thrown Into River By a Jerk! 




Kavelin Hops 
Over toMGA 


X /"TT A TAKES THE LEAD WITH 

\/ r> X\_ NEW ADVANCED MODELS 
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